BIAI'YK
o(iIiIfHOrO OTIOHEHTA
npo aucepramiiiny poooty Tersinu IBaniBuun KuceinboBoi
«Xop y grand opéra:
KOMIO3U il HO-IPAMATYPriYHNii Ta BUKOHABCHLKUI acleKTH,
IPEJICTaBJICHY 0 3aXUCTY Ha 300YyTTS CTYIIEHS
noktopa ¢dutocodii
3a criemiasibHicTIO 025 — My3uyHe MUCTEUTBO

OrniepHe MHCTEITBO — BEJIbMH ITIKaBUU MPEAMET IJis TOCIIIKEHHS MpooiieM
CUHTETUYHOI MNPUPOAM MY3HUYHOro TeaTpy. ToMy o0coOMMBOi aKTyalbHOCTI
HaOyBalOTh NHUTAHHS CIEHIYHOI crnerudiKd OmIepH, IO TOPKAITHCS TMepeayCciM
MY3UYHO-BUKOHABCHKOTO KOMITOHEHTa XYJO0XKHbOro mpoiecy. ChorogHi 3poctae
colllajJbHa 3HAYYLIICTh T€ATPATIbHO-BUIOBUIIHOI CTOPOHU OMEPHOI BUCTABU. 3 LIOTO
MOTJISITy BOXKIIMBUM, ajie HEJIOCTaTHLO BUBUYEHUM MatepiaioM € grand opéra.

HMuceptaiitne nociimpkeHHs Tersau KucenboBoi mpucBsiueHe BEIbMHU 11KaB1H
1 MaJIOJIOCITIJDKEH1H TeMi — POJIl XOpYy y grand opéra — 3HauyIoMy SIBUIILY MY3UYHOTO
teatpy 20-30-x pokiB XIX ct. Onepu . MeitepOepa, . O6epa, ®. ['asieBi cBoro
yacy OTpPUMaJIM IUMPOKUH CYCHIUIBHMM pPE30HAaHC, YTIM TUIBKM B KIHII XX — Ha
novaTtky XXI CTOMTTS MOYMHAIOTH BIAPOHKYBATUCA. [HTEpec 10 kaHpy grand opéra
JUCEePTAHTKA TIOSCHIOE «HE JIMIIE 1CTOPUKO-KYJbTYPHOI HOCTAJIBIIEI0 YU
aKaJeMiYHAM IHTEPECOM JI0 MaJl0 BUKOHYBAHOTO pemepTyapy, a MepeayciMm —
noTpebor0 Cy4acHOro TJifjadya B OCMHCIEHHI (yHIaMEHTAIbHUX, YHIBEpCaTbHUX
IIHHOCTEW» (C. 2).

I cnpasni, Jlyi-Jlesipe Bepon y «Memyapax» mucas, mo «Onepa 3 m'atu
aKTiB MOXe OXWUTWU, TiNbKW SKWO B HiN € ApaMaTUYHUN CHOXKET i3 BENUKUMU
npucTpactaMn JOaACbKOro cepuda Ta i3 3axonsnoyYrumMm iCTOpI/I‘-IHI/IMM
daktamn. OgHak uen ApamMaTUYHUA CHOXKET MOBUMHEH CPpUMMAaTUCH 04YMMa,
nofgibHo ao aii B 6aneTi. Xopn NOBUHHI BCENATU NPUCTPACTb | OyTK ...0QHUM
i3 HauuikaBilLMX MepcoHaxiB dii». BigTak aBTop €K 3HaBeub crneundiku

onepHoro TeaTtpy HaronoluysaB: «KoXeH akT mae MporoHyBaTM KOHTpacT B
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aexkopadigx | KocTioMax, | Hacamnepen Yy peTesibHO NiAroTOBMEHUX
cutyauiax»’.

TeTaHa IBaHiBHa po3rnagae «KaHpOBWUW MOPTPeT» grand opéra KPisb
NpU3My il TUTOMUX PUC: CIOXKET, Y KoMy 0H60B’A3KOBO NPUCYTHI ApamMaTnyHa 1
iCTOpMYHA TiHil, NONITUYHI iMNepaTMBW, MATUAKTHA CTPYKTypa, NPOMOBUCTA
ponb xopy i 6aneTy, BUAOBULLHICTL MOCTAHOBKW, OOCTOBIPHICTb CLEHIYHOro
pagy.

[cTropuuna Temaruka norpanuia y chepy NUIbHOI yBard CBITOBOTO OMEPHOTO
TeaTpy 3 MOYaTKy MOro iCHyBaHHsI, IHTEpEC JI0 AKO1 3aroCTpUBCs Ha nmouyatky XIX cr.
micas HHU3KM TIOMIM  €BpPOMEMChKOro Mmacmraly, sKi 3amodaTKyBajia BeJuKa
bpanIy3pka peBoNOIisA. Emoxa pomMaHTU3MY TIpPHHEC]Aa CIHPaBXHIA pPO3KBIT
1CTOpUYHOrO kaHpy. BepinHoto ctana nosisa sxxanpy grand opéra 'y Opaniiii.

Bigpa3y 3a3nauy, mo TpW pO3AUIM POOOTH CIOBHA PO3KPHUBAIOTH TEMY:
TIOCJTITOBHO, KPOK 332 KPOKOM BHOKPEMITIOETHCS POJIh XOPOBOTO KOMIIOHEHTA B grand
opéra, aKIEHTYIUYH Ha TpPeAMeT JOCIDKCHHS — WOro «KOMITO3HITIHHO-
JpaMaTypriuHi Ta BUKOHABCHKI acrekTu» (c. 20). Uitko chopmylboBaHO METy Ta
3aBIaHHS JTOCTIIKCHHS.

3acrocoBana T. Krucenb0BOIO METO0JI0TISE YMOXKIIMBHIIA OTPUMAHHS IITICHOTO
ySBJICHHS TIPO TMPEIMET JIOCITIDKCHHS, 3HA4YyIly pOJIb XOpy B grand opéra, Horo
KOMIO3HIIITHO-ApaMaTypriuni (yHKIIIT Ta BAKOHABCHKY CTIeHU(DIKY.

He Bukinkae CyMHIBY aKTyaJbHICTh TEMH JUCEPTAIIAHOTO JOCIIKEHHS,
JIOTIYHO OOIpYHTOBaHY 3/100YBAUKOIO SIK HEJIOCTAaTHIM BHUBUYEHHSM pPOJII XOPOBOTO
YUHHUKA Y grand opéra, Tak 1 3aTpeOyBaHICTIO KaHPY y Cy4YacHI BHUKOHABCBHKIM
MPaKTUIll, TA HAYKOBA HOBU3HA OTPUMAHUX PE3yJIbTaTIB.

[lepuuii  po3ain «Memoodonocia 00CHiOHceHb XOpo8020 KOMNOHEHmA 8
ONnepHoMy yinlomyy BKIIOYAE TPU MIAPO3AUIA. Y TMEpUIOMYy — BHCBITICHO
poOIeMaTHKY OTEPHOTO XOPY B MY3MKO3HABUMX Ta XOPO3HABUMX JOCIIKCHHSX,

SIK1 BHOKpEMJICH] y TpH Tpynu. TyT peTeIbHO MPOaHaIi30BaHO PO3BIIKH YKPATHCHKUX

I'Véron L. Mémoires d'un bourgeois de Paris: comprenant la fin de I'Empire, la Restauration, la Monarchie
Juillet, la République jusqu'au rétablissement de I'Empire, Paris: Librairie nouvelle, 1857. T. 3. P. 252
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MY3UKO3HABIIIB JPYroi MOJIOBUHU XX CT. MPO OMEPHY TBOPYICTh BITUU3HSHUX 1
3apyOKHUX MaMCTpIB, PO3KPUTO ApaMaTypridyHi (PyHKIT XOpy y aucepTaiiiiHux
nocrmimxeHHsx moyatky XXI cr. (O. barosceka, H. benik-3omoraprosa, JI. bytenko,
I. Kypunsik, O. JletnueBcbka), cxapakT€pU30BaHO TMpalll, MPHUCBAYECHI >KAHPOBUM
o3HakaM grand opéra y tBopuocTi J[. OGepa, [x. Meliepbepa, @. ['aneBi Ta posi
XOpYy B HHX.

[cTopuunMil ekckypce po3BUTKY ornepu y DpaHilii, 3anpoONoOHOBaHUHN y APyroMy
P03, CTHUCIIO, BOJAHOYAC 1H(OPMATHBHO PO3KPUBAE EBOJIONII0 (paHITy3bKOi
onepu Bia XK.-b. Jlrommi mo JI. [leni6a, 1i HOBI )kaHpOBI pi3HOBUIU. Bukian marepiany
bOT0 MIAPO3AUTY TMOCIIIOBHO MiABOAWTH JO HACTYIMHOTO, B SKOMY BH3HAYEHO
nepeyMOBU BUHUKHEHHS XaHpy grand opéra.

Onepa Ha mnouatky XIX cT. TpaHchopmyBamacs IIiJI TUCKOM TOJITHYHOL
cutyaiii y ®paniiii Ta 3arajibHOI CUTyallli B MUCTELTBI, MIHJIMBUX CMaKiB MyOJIiKH,
10 MPUBEJIO JI0 3MIHM JIIOPETO, CIOKETIB 13 JOMIHYBAaHHSIM ICTOPUYHUX, PETITIHHUX
KOH(ITIKTIB, 3aC001B BHUpa3HOCTI. SIK BUIIOBUIIIHE MHUCTEITBO Ollepa 3ajexxasna Bif
ynomo0anp IMyOiKH, sIKi MOCTYMOBO NepeOyAOBYBAIUCA y OyCl POMAHTHU3MY Ta
BHUMOT 4acy.

JlucepTaHTka Harojoilye Ha KiIHOYoBIA poni miOperucra Exena Ckpiba y
dbopmyBaHHI XaHPY grand opéra, SKUW y mepiosl TUpeKTopcTBa BepoHa CTBOPUB Is
onepu 1Atk Jiobpero: «Hima 3 Iloptiuiy (1828), «Pobepr-Hussom» (1831),
«I'ycras III» (1833), «Kuaiska» (1835) 1 «I'yrenotu» (1836). 11 TBopu 3MiHUIN
icTopito (GpaHIly3bKOi JIPUYHOI Tpareii 1 3aKjajd OCHOBH JIpaMaTUYHOI CTPYKTypH
BEJIUKOI (hpaHIly3bKOi ONIEPH.

Hpyruit po3nin «lpamarypriuni ¢QyHkKIii xopy B grand opera» BKIIOYaAE
YOTUPHU MiAPO3AUH. Y NBOX nepmux TeTsHa I|BaHIBHA IPYHTOBHO BHCBITIIIOE POJIb
XOpoBUX clieH y apamaryprii onep . O6epa «Hima 3 Iloptiui» ta [Ix. MeitepOepa
«Pobept-JlusBom». Tak, BUCHOBYIOYHM TPO BHECOK aBToOpa mepiioi grand opéra —
«Hima 3 I[optiuiy [. O6epa, TersiHa IBaHiBHA BU3HA4Ya€ HOTO SIK GyHIAAMEHTAIbHUM,
OCKUIBKH KOMITO3UTOP «...HE JIMIIE 3al0YaTKyBaB L€ HampsM, a ¥ 3aKpilnuB HOro

CCTETUYHI IMPpUHOUIIA, 3p06HBHII/I MY3HUKY LOCHTPAJIBHHUM CICMCHTOM APAMATHUYHOIO
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BUpaxkeHHs» (c.66). Taxk camo aBTOpka Harojourye «Ha I1HTEHCHU(DIKaIi
JIpaMaTypriuioi poiai xopy» (tam camo). KokeH 13 I’STH akTiB 3aBEpIIyEThCS
pO3rOopHYTHM (PiHAIOM, 1HKOIM 3a y4acTi KUTBKOX XOpiB, SIK-OT XOp pHOaKiB 1 XOp
3MOBHUKIB Yy (inam IV aii. AHami3yloTbes BCl €Mi30U 3 3ay4EHHSIM XOpy (XOp SK
OKpEMHUI HOMED, SIK KOMEHTATOp MO1H, K yYaCHUK MaclITaOHUX cieH). OTHOYacHO
pPETENBHUI PO3TIIA KOMIIO3UIlI OMEepH JaB MOXIIMUBICTH CTBEPIUTH TMPO CUHTE3
aHPIB 1 IPUITH 10 BUCHOBKY, 1110 «Hima 3 [Toptiui» — onepa-0aser.

SIk  coymHO  3a3Havae  3100yBauka  KOHCTPYKIis — JiOpeTo  omepu
JIx. Metiep6epa «Pobept-ZlusiBom» — o/lHI€T 3 HAROUIBII YCHIITHUX Y €BpOIi Mepuioi
nosoBuHu  XIX cT. — «cmpusiza  HacKkpi3HOMY  PO3BUTKY  ONEpHOI  jii,
IO ...MIEPEMUKAETHCS 3 OAHIET CUTYAIlll Ha 1HITY. ... 1[e CIPUYMHIIO TTOCHIICHHS POJIi
aHcaMmOJIiB 1 XOpiB, IO MPHU3BEJIO JO TOTO, IO MOHYMEHTaJIbHI XOPOBI CIICHH
Bpakaau MaciitadaMu 1 BU3HA4Yaldu CTWJIb BEIMKOI (paHily3pkoi omepu» (c. 84).
KimrouoBa ponb XOpiB pi3HUX TUMIB (YOJOBIYMM, OJKIHOYMH, MIIMIAHUN) 13
BUKOPUCTAHHSM SICKpAaBHX 3aC001B My3HUYHOI BUPA3HOCTI y KOKHOMY €130/l 3HAYHO
MiJICWTIOE JpaMaTyprivHi JiHII Omepu, BHU3HAYEHI IUCEPTAHTKOI SK CYyTreCTHBHA,
MOJIMTOBHA, cakKpajabHa, (YHKIliS KOMEHTaTopa IOJid, YOCOOJICHHS JIEMOHIYHOTO
Hayasa, KyJbMIiHaIliliHa, MiJICYMOBYIOYA.

Y TperboMy MIAPO3AiAl PO3KPUTO XOPOBY CKJIAJAOBY MDKKOH(DECIHHOTO
koHutikTy B onepi @. ['aneBi «KunaiBkay. [Ipuctpacti, 1o 3anypuin B atmocdepy,
koTpa mnaHyBaia B 1414 pomi B KoHcTaHIi, BOICTMHY IwIeKCHipiBCbKl. TyT 1
peNiriiHui paHaTU3M 13 BIYHO CYNPOBITHOI HOMY HETEPIIUMICTIO, 1 TYMOD, 1 JIIO00B,
1 3pajaa, 1 KUTTA, 1 CMEPTh, — BCE, 10 MOTPIOHO MJIs 3aXOTUIFOIOYOTr0 CIOKETY Kpi3b
npu3My sikoro TersHa [BaHiBHA pO3TIIsAIae K pO3TOPHYTI XOPOBI CIIEHH, TaK 1 OKpeMi
noOyZI0BH 3a y4acTi XOpY, MIJIKPECITIOIYH, 110 «XOp B OMEPHOMY IIJIOMY OTPUMYE
3Ha4YHY POJIb B PO3BUTKY JIpaMaryprii, mo CyTi, BIH € OJHUM 13 TOJIOBHUX T'epoiB 1
orpumye Oarato Qyskiiin» (c. 100). BignoigHO 70 My3W4YHOI ApaMaryprii omepw,
JUCEPTaHTKa BU3HAaYa€e (YHKIII XOpy, OOIPYHTOBYIOUH iX Y KOXKHOMY KOHKPETHOMY

eni30/1l.
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OcTanHi MIAPO3AUT TMPUCBAYEHO OKPECICHHIO poJi  XOpy B  omepi
JIx. Meliepoepa «I'yrenotw». JlociiiHuIIs Haroyomnye, o «XopoBi CLEHU MPUCYTHI
Maike y KO)XKHOMY HOMepi omepu. XOp BUCTYIAE B POJIi HAPOAY, 3MAITbOBYIOUN HE
TUTBKU PEJriiHl rpoMaju (KaTOJMKHA Ta MIPOTECTAHTH), a W PI3HOMAaHITHI MPOIIAPKU
HaceneHHs...» (c. 119). IlpogeMoHCTpoBaHO $K YCKJIAQJHEHHS OCOOMCTOI ApaMu
peNiriiHuM ~ KOH(MIIKTOM  3HAWNUIO  BIAA3EpPKAJEHHS B  XOPOBHX  CIICHAX.
BuokpemiieHO 3Ha4yHy NHTOMY Bary XOPOBHX «BHCIOBIIOBaHBY» 3 aKIIEHTOM Ha
U epeHITialio XOpOBUX TPYII.

Onepa Hanbinbl MOBHO peanisyeTbCA camMe B MOMEHT CLEHIYHOro
BTiINEHHS,, Oe MPUXOBaHUN CMMUCMOBMUI MNOTeHUian «po3npeaMedyeTbCsa»
3acobamn TeaTtpanbHoro mucteutsa. Ilpo me WaCThCS y TPETHOMY PO3ILTI Ta
TPHOX MOTr0 MIAPO3JAUIaX — crnenudpiky BUKOHABCHKOI Bepcii XOpOBUX ClieH grand
opéra y XXIcr., 30kpema i etanHicTh ii popmyBanHsa. Ha c. 138 aucepranTka
3a3Havae, 10 MOACIIOBAHHS XOPOBOTO KOMIIOHEHTA B ONEPl «BUMAraTuMe CTBOPEHHS
CHUCTEMH, CKJIAJIOBUMH 5KOi, 3rijiHO Bu3HaueHHs H. bemik-3omoraproBoi (...), €
IHTEpIpeTalis XOPOBUX CLIEH ONEPHOTO TBOPY XOPMENCTEPOM B KOHTEKCTI 3arajibHOi
BUKOHABCHKOI KOHIICTIIII{ OMEPHOTO IIJIOTO B MOEAHAHHI 3 APAMATHIHOIO JTIEI0».

IToctaHOBKa omepu — CKJIQJIHUHN TPOIEC, IO BiIOYyBA€ThCS B KiJbKa €TalliB.
Terssna I[BaHIBHA pPO3KpPHUBAE CYTHICTb KOXKHOI (pa3u, aKIEHTYIOUM Ha CHIBIIPALIO
XopMercTepa 3 I1HIIMMH YYaCHUKAMH MIJATOTOBKM OIEPHOTO JiicTBA. ABTOpKa
BiJIBOJUTH POJIb 1 TUPUTCHTY-TTOCTAHOBHUKY, SKUH YIpaBise CIECHIYHUM JTIHCTBOM,
OCKIJTBKH B WOTO pyKaxX — TEMIIO-PUTM OIEPHOT BUCTaBH. XapaKTEPH, TEMIICPAMEHT
repoiB, TMHAMIKa 3MIHU TIOAIHM 1 Mi3aHCIICH, CITIBBIAHECEHI 3 BUMOTaMHU KOMITO3UTOPA,
TO3BOJISIIOTH TUPUTEHTY CTBOPUTH TEMIIO-TIAaH — KOHIIECTITYaIbHY OCHOBY MY3WYHOTO
(TIPOYHUTAHHS ONEPHOI MapTUTYypH. Buxonsauu 3 3aco6iB My3UdHOT BUPA3HOCTI, BiH
IJIaHye MEX1 OCOOHMCTICHOTO CBITY KOXXHOTO Te€pos, «BTIJIEHHS XOPOBOIO
3ByKOOOpa3y B MY3WYHO-CIIEHIYHOMY TBOpPi» (c. 137) depe3 BU3HAYEHHS CTOPOHU
KOH(DJIIKTY, TO3HAYEHHS MICIsl 3aB’S3KM, MOMEHTIB PO3BUTKY, KyJbMIHAIUi 1
pO3B’s3KU. AJle, K 3pO3yMIIO 3 TEKCTYy JucepTallii, Bi3yali3yBaTH HapTUTYpPY 1

CKJIACTH MJIEBUU DS 32 JIOMOMOTOK) CHUCTEMH MI3aHCIIEH MOXKE TITBKH PEeXHUCEP-
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MOCTAaHOBHHK. BUpoOIieHa CIBHO 3 PEKUCEPOM TeaTpasibHa KOHIIETIiSl TOCTAHOBKH
— pe3yJbTaT CHiBJli HE TUIbKU BEpOAIbHOTO 1 MY3MYHOIO, @ M CIIEHIYHOTIO TEKCTY
CHEKTAKITIO 5K MOTI(OHIYHOT «KOHCTPYKITID.

Jpyruii mapo3aul NpUCBSYEHO TOBEPHEHHIO KaHPYy grand opéra Ha BeWKi
cueHu cBity B ocraHHii TperuHi XX — nepwii yBepTi XXIct. Tyt 3aiiicHeHO
KOpOTKHil ornsan moctaHoBoK «I'yrenotiB» [[x. Meitepbepa B KuiBcbkomy
JIep>kaBHOMY TeaTpi omepu Ta Oanery iMmeHi Tapaca IlleByeHka — JIUPUTEHT
I. Tamkano, xopmeticrep — JI. BenequkroB (1974) Ta onepuHux Tearpax €Bponu —
bepnincekomy  (2001),  Jpesnmencekomy  (2019), Kenecrkomy  (2020),
bproccenscbkomy (2022); omep «OKuaiBka» @. 'aneBi B omepHux Tearpax Bimns
(2003), ITapuxka (2007), I'arnosepa (2019-2020), Joptmynna (2022), ®pankdypra
(2024); «Hima 3 Ioptiui» 1. O6epa — Octpasu (2001), ITapmxa (2012), JoptmyHaa
(2020). Haiibinbiue yBaru npuaiieHo nocranosui onepu [[x. Meiiepbepa «Pobept-
HusBon» Ha mapusbkiit cueni (1985). luceprantka naromoiye, mo «[loctanHoBHUKH
(...) MepeTBOPWIIM XOPOBI CLIEHH HA MOTY>KH1 00pa3u, € BTUIEHI CUMBOJIM TyXOBHOT'O
i memoHigyHOTO» (C. 151), AEMOHCTPYIOUM IIi TIEPEMIHA B aHATI31 TPHOX KIIOYOBHUX
xopoBux OyiokiB. [lo3uTHBHO, 110 HEOAHO3HAYHICTh CHPUUHATTS MOCTAHOBKH
H1ATBEPAKEHO BIATYKAMU MY3UYHUX KPUTHKIB.

He omunyna yBarorw aBTOpKa 1 CIieHIYHE BTUIEHH orniepu B bepmini, JlonmoHi,
bprocceni, bopno, BUCHOBYIOUM, IO «Ili 1HTEpHpeTalli JAOBOJASThH, MO MICTHYHA
CKJIaJioBa grand opéra na€ 3MOTy TeaTpy MOCHIIKYBaTH OHTOJIOTIYHI 1 €THUYHI TEMU
no3a yacom» (c. 155).

B ocramHboMy miapo3nuil  3MIMCHEHO KOMIIApAaTUBHUN  aHaAMI3  JBOX
BUKOHABChKMX Bepciit omepu «KumiBka» . ['ameBi — mocraHoBku BineHchKOi
nepxaBHoi onepu (2003 p.) ta onepu Himu (2015 p.) 1 KOHCTaTOBaHO Ha BIIMIHHIN
penpe3eHTalli XOpOoBOro YMHHMKAa Y HHX, a CaMe: y BIJIGHCBKIH «XOp [l€ fK
MOBHOI[IHHUYM JpaMaTypriuHuii areHT», a y HIIMIBKIA — «XOpOBI €mi30Ju MaloTh
OUTBI cTaTUYHUHN XapakTep» (c. 163).

BuxonaBceki Bepcii  «['yrenoriB» J[k. MeliepOepa mpoaHami3oBaHO Yy

noctaHoBkax [lapusbpkoro teatpy Ta TeaTpy Manraiimy. 3100yBauka Harojiouye Ha
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MEPEOCMUCIIEHHI XOPOBUX CIIEH, 10 «CTAJM LEHTPAIbHUMHU, KYJIbMIHAIIHHUMWI» B
noctaHoBil [lapu3pkoi HalloOHaNIBHOI ONEpU, BUCOKIA MaWCTEPHOCTI XOpy, HMOro
3HAYYMIOCTI «SIK HOCIS ApaMaTWdHOl il Ta eMOIIHHOTO HampyxeHHs» (c. 168);
«MOHOJITHOCTI 3BYYaHHS MIIIAHOTO XOPY, TEMOpPaTbHO-HACUYEHOT0 — YOJOBIYOTO,
AKIHOYOI'0, PUTMIYHOTO W JMHAMIYHOIO aHCaMOJII0 MIX COJICTaMH, OPKECTPOM 1
BiacHe xopom» (c. 171) HamionansHoro tearpy Manraiimy.

3aBepiiyioTh poOOTYy TIPYHTOBHI BHCHOBKH, IO TOBHICTIO BIAMOBIIAIOTH
3aJeKJlapoBaHUM MeTi Ta 3aBAaHHAM. JlOCTOBIpHICTH 1 OOIPYHTOBaHICTb
MIPOBEICHOTO JTOCIIIKEHHS IETEPMIHYIOTHCS KOMIUIEKCHUM M1X0I0M J0 BUPIIICHHS
MIOCTaBJICHUX 3aB/IaHb.

OcCHOBHI pe3yJbTaTH, MOJIOXKEHHS JUCEpTaIii BigoOpakeHl B 6 MyOmiKaIlisx,
TpH 13 SKUX — y (haxOBUX BUJIAHHIX KaTeropii b, Tpu — anpoOoBaHi Ha KOHPEPEHITISX.
OO0’eKTUBHOMY, HAYKOBO apryMEHTOBAHOMY PO3KPUTTIO TEMH CIPHSIE 1 CIHCOK
BUKOPHUCTAHUX JKEPE, IKUi BKItodae 156 mo3uinii i3 akux 97 — IHITOMOBHI.

[Ipu o3HaiiomiieHHI 3 POOOTOI0 BUHMKIIO KUIbKA YTOUHIOIOUUX 3alUTaHb, Kl
CIIOHYKAIOTh JI0 TUCKYCIi:

1) YV nwucepramii HaBeJeHO JABa MPUKIAIU HACTIAyBaHHS Ta TBOPYOTO
PO3BUTKY Ha YyKpaiHCbKOMY TIpYyHTI Tpaauuiii grand opéra — «Tapac Bynb0a»
M. JIucenka ta «borman XmenpHunpkuii» K. JlanpkeBuua. Yu Bigomi Bam mie iHmm
npuKiIagn’?

2) ¥ 4oMy MpOCHIIKOBYETbCS 3B’A30K grand opéra 3 HIMEIbKUM

oigepmaepom?

3) Uu MoXHa CTBEP/KYBAaTH TMpO ITANIACBKUM ciif y grand opéra,
npuHaiiMH1 y QiHATHHUX ClIeHAX?

I HeBennuke 3ayBa)KeHHsI, sIKE CTOCYETHCS Ha3B PO3/LIIB 1 MIAPO3AUIIB, K1 HE
30BCIM CHIBMNAJAIOTh Yy 3MICTI Ta TEKCTI POOOTH: HANMpHUKIaJ Ha3BH JAPYToro 1
TPETHOTO PO3LTIB, miapo3autis 3.1, 3.2, 3.3.

[lincymMOBYIOUM BUKJIAJEHI BHUIIE TMO3UTHUBHI BpPaXKEHHS, KOHCTATYyEMO:
mucepraniss T. 1. KucenboBoi cBiqunTh mpo Oe33amepeyHy HayKOBY IIHHICTH 1

HepCHeKTI/IBHiCTB, BOHa € OpI/ITiHaJII)HOIO, HOBATOPCBLKOKO 3 1106pe IMpOoaAYMAHOIO
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CTPYKTYypor. Y po0OoTi Bmepiie MiIIMMalOThCAd 1 BUPIIIYIOTHCS ITHTaHHS
JTpamMaTypriuaux (yHKIH XOpPOBOTO KOMIIOHEHTA y grand opéra Ta ii BUKOHABChKUX
Bepciit y TBopax [[x. Meitepoepa, JI. Ob6epa, Ta ®. ["anesi.
3a HayKOBUM pIBHEM, OXOIUICHHSM 1 pENpe3eHTATUBHICTIO Marepiainy, 3a
MIMOMHOK 1 3HAYYIIICTIO BUPILMICHHS 3aBJaHb JUCEpTallliHE JOCHIIKCHHS
BIJIMOBiZa€ BCIM YMHHHUM BHMOTaMm, a Horo aBTopka TersHa IBaniBHa KwucempoBa
3aCJIyrOBY€ IPUCYIKEHHS CTyNeHs TokTopa dinocodii 3 ramysi 3HaHb 02 — Kynbrypa

1 MUCTEITBO 3a criemianbHicTio 025 — My3u4He MECTENTBO.

JIOKTOp MHCTEIITBO3HABCTBA, TIpodecop,

3aBiJlyBauka Kadeapu BOKaJIbHO-XOPOBOT0, XopeorpahiaHoro

Ta 00pa30TBOPUOr0o MHUCTEITBA J[pOroOUIIEKOTO

JIEPYKABHOTO MEIarOT19HOTO YHIBEPCUTETY

iMeHi [Bana ®panka I. JI. Bepmec



